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JT>e ^ e a d n j a s f e r
He who does not understand words cannot understand people.

(Confucius)

T h e  H e a d m a s te r  speaks:

w as in  th e  Y e a r  o f  th e  Y a k  th a t  th e  d is c ip le  

K a im e n  a b a n d o n e d  th e  o n e  t r u e  p a th  o f  

M o e b iu s  th e  W in d w a lk e r  a n d  s to le  th e  O r b  o f  

C e le s tia l H a rm o n y .  T h e  e n s u in g  n in e  m o n th s  have  

b ro u g h t  d e v a s ta t io n  a n d  ru in  to  K h a n tu n ,  d e a th  a n d  

s u ffe r in g  t o  o u r  p e o p le . I t  is sa id  th a t  K a im e n  w as th e  

fa v o r ite  o f  th e  fa v o re d , a n d  fo r  th is  rea so n  th e  W in d w a lk e r  

fa ile d  t o  ta k e  a c t io n  a g a in s t h im  u n t i l  th e  Evil O n e  h a d  fle d  

b e y o n d  th e  re a c h  o f  e ve n  M o e b iu s  h im s e lf . W i th o u t  th e  

O r b ,  th e  W in d w a lk e r  m u s t s ta y  o n  h is  p la n e  a n d  c a n n o t 

p u rs u e  h is  fo rm e r  d is c ip le , f o r  th e  O r b  a ids h im  in  ig n o r in g  

th e  m y s t ic  b o u n d a r ie s  b e tw e e n  th e  e le m e n ta l re a lm s . T h e  

O r b ,  i t  is sa id , h o ld s  in  c h e c k  th e  fo rc e s  o f  d is s o lu t io n  th a t  

a re  in h e re n t  t o  o u r  la n d . N o w  t h a t  i t  res ide s s o m e w h e re  in  th e  

fo u r  m a te r ia l p la n e s  o f  E a r th , W a te r, A ir ,  a n d  F ire , w e  a re  

p la g u e d  b y  u n s e a s o n a b le  ra in s  a n d  d ro u g h ts , w h ile  th e  g ro u n d  

q u a ke s  in  a n g u ish .

T h e  se lf-s ty le d  W a r lo rd  o f  th e  East W in d  fle d  a lo n g  th e  

fo u r - fo ld  p a th  a n d  has se t u p  h is  base o f  o p e ra t io n s  in  th e  R ea lm  

o f  F ire . O u r  b ra v e s t y o u th s  h a ve  s o u g h t h im  in  th e  o th e r  p lane s, 

to  n o  a v a i l - a n d  n o n e  h a ve  s u rv iv e d  lo n g  e n o u g h  t o  re a ch  th e  

R ea lm  o f  F ire . H e  has im p r is o n e d  th e  H o ly  O n e s  w h o  ke e p  

th e  s h rin e s  o f  M o e b iu s  o n  th e  fo u r  p la n e s , in s ta ll in g  h is  o w n  

Evil M o n k s  in  th e i r  s te a d . T h o se  w h o  h a ve  d a re d  t o  o p p o s e  

h im  h a ve  d ie d  o n  h is  crosses o f  b a m b o o , w h ile  th e  re s t o f  o u r  

p e o p le  a re  o p p re s s e d  b y  h is  a rm ie s  o f  re b e l g u a rd s  a n d  h o rd e s  o f  d re a d  assassins.

O u r  b e lo v e d  K h a n tu n  g ro a n s  u n d e r  th e  b u rd e n  o f  th e  ty ra n t 's  

h o r ro rs .  T h e  ra in s  h a ve  in c re a se d  te n fo ld  a n d  th e  la n d  is b u r ie d  

b e n e a th  e v e r- in c re a s in g  fo re s ts . T h e  v e ry  E a rth  t re m b le s  a n d  

shakes as h is  le g io n s  t re a d  u p o n  i t .  Savage tig e rs  h a ve  s m e lle d  

th e  c a rn a g e  a n d  le f t  th e ir  h ills  t o  c o m e  p re y  u p o n  o u r  p e o p le  as 

th e y  to i l  in  th e  fie ld s  a n d  fo re s ts . O u r  r iv e rs  a n d  s tre a m s  a re  in -
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fe s te d  b y  g ia n t  w a te r  b e e tle s  w i th  m a n d ib le s  ca p a b le  o f  re n d in g  th e  s ta u n c h ­

e s t w a r r io r  f r o m  l im b  t o  l im b . T h e  d re a d e d  fo re s t d e m o n  has re tu rn e d  to  

p la g u e  a ll w h o  tra v e l th e  la n d  a t n ig h t .  S u re ly  th e  lo n g  fo re to ld  A g e  o f  

D o o m  is u p o n  us!

K h a n tu n  has n o t  m a in ta in e d  a n  a rm y  fo r  te n  g e n e ra t io n s . S in ce  th e  

W in d w a lk e r  s h o w e d  o u r  p e o p le  th e  p a th  o f  p e a ce  th e re  has b e e n  n o  n e e d . 

N o w  w e  a re  w o e fu lly  u n p re p a re d  a n d  th e  p e o p le  fa ll t o  th e  W a r lo rd  as g ra in  

t o  th e  re a p e r's  s c y th e . O u r  p e o p le  w i l l  h e lp  y o u ,  b u t  th e y  a re  w a ry  o f  th e  

W a r lo rd 's  in fo rm e rs  w h o  in c re a se  in  n u m b e rs  as m a g g o ts  in c re a se  o n  a 

ca rcass. O n ly  th e  m o n k s  lo y a l t o  th e  o n e  t r u e  fa i th  a re  fearless , a n d  th e y  

d e a l w i th  n o n e  b u t  th e  p u re  o f  h e a r t .  T h e y  a re  o ld  m e n  a n d  c a n n o t  s ta n d  

u p  t o  th e  v ile  d re g s  o f  th e  la n d  th a t  se rve  th e  Evil O n e .  So i t  is le f t  t o  y o u , 

m y  c h ild .  T h e  a n c ie n t p ro p h e c ie s  fo re te ll  o f  o n e  o f  o u r  p e o p le  s e rv in g  th e  

W in d w a lk e r  in  h is  t im e  o f  n e e d . T h a t  t im e  is u p o n  us.

G o  n o w , v is it  w i th  y o u r  In s tru c to rs  t h a t  th e y  m a y  p re p a re  y o u  fo r  y o u r  

jo u rn e y , a n d  te ll y o u  w h a t  is k n o w n  o f  th e  p a th  t h a t  lies a h e a d . M a y  y o u  to o  

w a lk  th e  p a th  o f  w in d  a n d  su n , b ra v e ly  t o  th e  v e ry  s ta irs  o f  th e  H o u s e  o f  th e  

W in d w a lk e r ;  m a y  y o u  ta k e  th e  se a t re se rve d  fo r  H e  w h o  has tra v e lle d  th e  

fo u r - fo ld  p a th  a n d  live d  t o  see th e  Evil O n e  s tr ip p e d  o f  th e  p o w e r  t h a t  saps 

th e  v e ry  life 's  b lo o d  o f  o u r  K h a n tu n !
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Jf>e Sword Â aster
The mechanic that would perfect his work must first sharpen his tools.

(Confucius)

T a ito  th e  S w o rd  M a s te r  speaks:

* o , th e  W in d w a lk e r  has c h o s e n  y o u ?  W e ll, th e y  say h is  

w is d o m  is su rpasse d  b y  n o n e - w h o  a m  I to  q u e s t io n  h is  

i v ie w ?  Le t's  g e t o n  w ith  it .

Y o u r  s w o rd  is a to o l .  T oo ls  a re  g lo r if ie d  b y  p o e ts  a n d  

b ro k e n  b y  fo o ls . 'T is  b e s t t o  re s p e c t y o u r  sw o rd  a n d  use i t  w ith  

" "  c a lm . T h e re  a re  s ix w a ys to  s tr ik e  y o u r  o p p o n e n t ,  tw o  s ty les  o f

I V  p a c in g , a n d  a s ing le , u n iv e rs a l w a y  o f  p ro te c t io n .  T h e y  a re :

(I) S h o r t  S w in g  to  th e  H e a d  

,'zfcd; (K ) S h o r t  S w in g  t o  th e  C e n te r

H  (,)  S h o r t  S w in g  t o  th e  Legs

f-J# (O) L o n g  S w in g  to  th e  H e a d

I  'Hf (L) L o n g  S w in g  to  th e  C e n te r  

(.)  L o n g  S w in g  t o  th e  Legs 

(S) a n d  (A) L o n g  s tr id e s  fo rw a rd  a n d  b a ck  

(X) a n d  (Z) S h o r t  s te ps  fo rw a rd  a n d  b a ck .

(SPACE) B lo c k  O p p o n e n t

T h e  s h o r t  sw ing s  a re  e a s ie r to  use a n d  c o n s t i tu te  th e  to o ls  o f  th e

w o rk e r . A  f lu r r y  o f  su ch  s tro k e s  ca n  h o ld  a n  o p p o n e n t  a t bay,

d ra in in g  th e  li fe b lo o d  in  d ro p le ts .  T h e  lo n g  s tro k e s  a re  finesse 

m o ve s , h a rd e r  t o  la n d  b u t  m u c h  m o re  e ffe c tiv e .

M o s t  o f  th e  s w o rd -w ie ld in g  m in io n s  o f  K a im e n  th e  W a r lo rd ,  w h o  

se rve  as g u a rd s  t o  h is  O v e r lo rd s ,  a re  a gg ress ive  fo o ls  w h o  w ill  t r y  to  

b lu d g e o n  y o u  to  d e a th . T h e  Evil O n e  re c ru ite d  th e m  f r o m  ta ve rn s  

a n d  g u tte rs . T h e y  a re  c o w a rd ly  a t h e a r t  a n d  u s u a lly  seek  to  d o m i­

n a te  b y  ru s h in g  a t a n  o p p o n e n t  a n d  e x h a u s tin g  th e m se lv e s  w ith  a 

p le th o ra  o f  s tro k e s  d e s ig n e d  to  b e a t th e ir  v ic t im s  in to  su b m iss io n .

T h e s e  d re gs  o f  h u m a n ity  o f te n  p re fe r  t o  s tu n  th e i r  v ic t im s , ro b  

th e m  o f  so m e  o r  a ll o f  th e i r  possess ions, a n d  th e n  fle e  as fa r  as 

p o s s ib le  t o  e n jo y  th e ir  i l l - g o t te n  b o o ty . T h e  o n ly  re c o u rs e  is to  

t r a c k  th e m  d o w n  a n d  s lay  th e m . T h e y  w ill  in v a r ia b ly  d o  b a t t le  th e  

s e c o n d  t im e  th e y  a re  e n c o u n te re d .

D u r in g  b a t t le ,  th e  p a th  t o  success is t o  w a tc h  y o u r  o p p o n e n t 's  

fe e t,  n o t  h is  eyes. T h e  s w o rd f ig h te r  m u s t b e  c e n te re d , a n d  th a t
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c a n n o t be  a ch ie v e d  w h ile  m in g lin g  co n sc io u sn e ss  w ith  o ne 's  o p p o n e n t .  Y o u  

m u s t le a rn  t o  a im  fo r  p la ces  a n d  a llo w  y o u r  o p p o n e n t  to  m o v e  in to  y o u r  

b lo w s , fo r  i f  y o u  a im  d ir e c t ly  a t h im  h e  w i l l  m o v e  b e fo re  y o u r  s w o rd  has 

fo u n d  its  m a rk . T h is  is th e  ke y  t o  th e  use o f  th e  lo n g  s tro k e s .

W h e n  y o u  e n te r  a b a t t le ,  s tr id e  fe a rle ss ly  t o  th e  c e n te r  o f  th e  b a t t le ­

g r o u n d - t h is  p e rm its  s tra te g ic  r e tre a t  a n d  th e  c h o ic e  o f  p o s it io n .  I f  y o u r  

o p p o n e n t  d rive s  y o u  b a c k  to  a w a ll, p u sh  h im  b a c k  w ith  y o u r  b o d y . N o  o n e  

ca n  la n d  a b lo w  a t v e ry  c lo se  q u a r te rs . A  q u ic k  ru sh  a n d  th e n  a le a p  b a c k ­

w a rd s  ca n  g a in  t im e  to  c a tc h  o n e 's  b re a th  a n d  re n e w  a f ig h t  w ith  v ig o r. T h e  

P a lace  G u a rd s  d o  n o t  a lw ays  f ig h t  in  th e  t r a d i t io n a l  m a n n e r  o f  s w o rd s ­

m e n . B e w a re  th e ir  te c h n iq u e  o f  p a r t ia l ly  b lo c k in g  a s w in g  a n d  th e n  

q u ic k ly  th ru s t in g  a t o ne 's  m id s e c t io n . I t  is a c o w a rd ly  m o v e  a n d  n o t  used  b y  

t r u e  s w o rd s m e n .

W h e n  y o u  a re  e xh a u s te d  a n d  h a rd -p re ss e d  b y  an  o p p o n e n t ,  y o u  ca n  res t 

b y  b lo c k in g  h is  sw ing s. K n o w  th a t  th e  b lo c k  is a lm o s t  a lw ays  e ffe c tiv e , a n d  

s h o u ld  b e  re lie d  u p o n  w h e n  o n e  is n e a r  t o  d e a th , e ve n  w h e n  f ig h t in g  an  

assassin w h o  uses n o  w e a p o n  save th e  h a n d s  a n d  fe e t. B u t, w h e n  fa c in g  a 

re n e g a d e  m o n k  w h o  abuses h is  s ta f f  o f  p o w e r, th e  b lo c k  ca n  fa il w ith  

a la rm in g  fre q u e n c y .

In  a v e ry  d e s p e ra te  s i tu a t io n ,  y o u  ca n  flee  b y :

(Return) B re a k  a n d  R un

B u t y o u  sh a ll p a y  fo r  th is  c o w a rd ic e  b y  s u ffe r in g  a b lo t  o n  y o u r  K a rm a . 

T h e  Z e n  M a s te r  sh a ll e x p la in  th e  w ays o f  K a rm a  t o  y o u  b e fo re  y o u  leave  th e  

h a llo w e d  H o u s e  o f  M o e b iu s  th e  W in d w a lk e r . A ls o  b e w a re  o f  a t te m p t in g  to  

fle e  i f  y o u r  D e x te r ity  is w e a ke n e d  as y o u  m a y  s tu m b le  a n d  fa ll b e fo re  y o u r  

o p p o n e n t  a n d  b e  e xp o s e d  to  g ra ve  d a n ge r.
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V
o u r  s w o rd  has uses o th e r  th a n  c o m b a t.  I t  is, ve rily , an  e x te n ­

s io n  o f  y o u r  a rm s  a n d  ca n  a id  y o u  in  y o u r  tra v e ls . W h e n  su r­

ro u n d e d  b y  v e g e ta t io n  y o u  m a y :

(S )w in g

a n d  c h o p  d o w n  grasses, b a m b o o , o r  th e  e v e rg re e n  tre e s  th a t  

g ro w  th ro u g h o u t  th e  f ir s t  th re e  o f  th e  fo u r fo ld  re a lm s  o f  K h a n tu n .  S uch  use 

o f  y o u r  s w o rd  w ill  d u ll its  b la d e  a c c o rd in g  to  th e  s e v e r ity  o f  th e  o b je c t  yo u  

c h o p  d o w n . T h u s , th e  use o f  w h e ts to n e s  to  ke e p  y o u r  b la d e  s h a rp  is im p e ra ­

t iv e . A  d u ll b la d e  in  b a t t le  p e rm its  y o u  o n ly  t o  b lu d g e o n  y o u r  o p p o n e n ts  

a n d  m ake s  th e  s la y in g  o f  a n  e v il o n e  e x tre m e ly  te d io u s  a n d  d if f ic u l t .

T h e  s w o rd  ca n  a lso  p r o te c t  y o u  a g a in s t th e  m y r ia d  beasts o f  K h a n tu n .

T h e  T ig e r  a n d  W a te r  B e e tle  s tr ik e  q u ic k ly  a n d  w il l  w o u n d  th e  t r a v e lle r  n o t  

e q u ip p e d  w ith  a s w o rd . I f  y o u  h ave  y o u r  s w o rd  re a d y , h o w e ve r, y o u  can  u su ­

a lly  fe n d  o f f  such  a tta ck s . Y o u  m a y  a lso  (S )w in g  y o u r  s w o rd  a t th e  p re v io u s ly  

m e n t io n e d  b easts  a n d  a t th e  n e s tin g  C o n d o r  w i th  so m e  e ffe c t.

T h e  p e o p le  o f  K h a n tu n  h a ve  n o t  w ie ld e d  s w o rd s  in  severa l c e n tu rie s . 

T h e ir  re lig io n  fo rb id s  th e  use o f  e d g e d  w e a p o n s  a n d  th e y  fe a r  th e m  g re a tly . 

S h o u ld  y o u  a p p ro a c h  a c it iz e n  w ith  y o u r  s w o rd  h e ld  in  y o u r  h a n d , th e y  w ill  

n o t  sp e a k to  y o u  a n d  m a y  v e ry  w e ll s u m m o n  th e  g u a rd s . To th e m , a ll th o s e  

w h o  b e a r  s w o rd s  a re  e q u a l.

F ina lly , a buse  o f  y o u r  s w o rd  -  u s in g  i t  t o  c h o p  d o w n  v e g e ta t io n  w h e n  

y o u r  D e x te r ity  is lo w , o r  s t r ik in g  ro c ks  w ith  i t ,  ca n  lea d  t o  y o u r  b la d e  s h a t­

te r in g  in  y o u r  h a n d s . Y o u r  o n ly  re c o u rs e  in  su ch  c irc u m s ta n c e s  is to  d e fe a t a 

p a la ce  g u a rd  w ith  y o u r  b a re  h a n d s  a n d  ta k e  h is s w o rd .

T h a t  is a ll I ca n  te a c h  y o u  c o n c e rn in g  th e  use o f  sw o rd s , m y  c h ild .  T h e  

re s t is u p  to  y o u . G o  n o w  t o  th e  T ra in in g  A re n a  a n d  le a rn  t o  use th e  b la d e  

in  m o r ta l c o m b a t .  A n d  m a y  th e  M o e b iu s  th e  W in d w a lk e rw a tc h  y o u r  e v e ry  s te p .
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1

Jfre partial ̂ rfs faster
To lead into battle a people that has not first been instructed is to betray them.

(Confucius)

T ua n  C h i th e  M a r t ia l  A r ts  M a s te r  speaks:

fa i l  A n o th e r  d is c ip le  co m e s  to  le a rn  th e  w a ys o f  th e  

h a n d s  a n d  fe e t.  G o o d , g o o d ! Le t us e x p lo re  th e  o n ly  t ru e  

p a th  t o  m a r t ia l success, th e  use o f  n o  w e a p o n s  o th e r  th a n  

th o s e  th a t  a re  p a r t  o f  n a tu re 's  e q u ip m e n t.  L e t b la d e s  o f  

m e ta l se rve  t o  p a r t  th e  flesh  o f  tre e s  b u t  s u lly  th e m  n o t  o n  

th e  fle sh  o f  m a n . D ea l b lo o d le ss  d e a th  as is b e f i t t in g  th e  h ig h e s t 

o f  a il c re a tu re s . P ay n o  h e e d  to  T a ito  th e  S w o rd m a s te r, fo r  h e  is 

n a u g h t b u t  a n  e le v a te d  c a rp e n te r  w h o  w o u ld  s lay  w i th  h a m m e r  

a n d  na ils  g ive n  th e  c h a n c e  . . .

I sh a ll te a c h  y o u  h a l f  a d o ze n  w ays  t o  d e a l d e a th  w ith  y o u r  

h a n d s  a n d  fe e t. I sh a ll te a c h  y o u  h o w  t o  m o v e  w ith  th e  g ra ce  o f  

a p a n th e r . I sh a ll te a c h  y o u  t o  re n d e r  y o u r  o p p o n e n t 's  b lo w s  

h a rm le ss  as th e  ra in  th e  W in d w a lk e r  se n t to  n u r tu re  o u r  c ro p s , 

b e fo re  th e  Evil O n e  m a d e  th e  ra in  a th in g  to  be  fe a re d . I sh a ll g ive  

y o u  th e  ke y  t o  c ru sh  th e  e v il K a im e n  a n d  a ll o f  h is  u n d e r lin g s . B u t 

y o u  m u s t p a y  h e e d , fo r  th e  s w o rd  c u ts  d e e p  h e  w h o  k n o w s  n o t  to

d iv e r t  its  p a th ,  a n d  th e  c lu m s y  assassins ca n  k ic k  a m a n  to  d e a th  as

re a d ily  as ca n  a h o rs e . T h e re  is g re a t d a n g e r  in  t r o u b le d  K h a n tu n  

a n d  s w if t  d e a th  to  he  w h o  is n o t  c e n te re d . L e t m e  s h o w  y o u  th e  s ix 

b lo w s . . .  th e y  a re :

(I) H ig h  K ic k  (O) H ig h  P u n ch  

(K) M id d le  K ic k  (L) M id d le  P u n ch  

(,) L o w  K ic k  (.)  L o w  P u n ch

B lo w s  a im e d  a t th e  o p p o n e n t 's  h ea d  y ie ld  th e  g re a te s t re su lts , 

b u t  a re  th e  h a rd e s t t o  la n d . T h e  m id d le  b lo w s  s ta g g e r y o u r  o p p o ­

n e n t  a n d  ke e p  h im  a t a rm 's  le n g th . B lo w s  a im e d  a t th e  legs a re  th e  

m o s t d e m o ra liz in g  to  m a le  o p p o n e n ts  a n d  ca n  cause  th e m  to  

s tu m b le  a n d  fa ll to  th e i r  knees. Each  f ig h te r  m u s t se a rch  fo r  th e  

s ty le  t h a t  su its  h im  b e s t. M y  o w n  p re fe re n c e  is t o  use th e  lo w  a n d  

h ig h  k icks  in  c o m b in a t io n  a g a in s t a w e a p o n -w ie ld in g  o p p o n e n t ,
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w h ile  re s e rv in g  th e  lo w  p u n c h  fo r  th e  i l l- t ra in e d  assassins o f  K a im e n  th e

E vil O n e . B u t th e n  I a m  n o t  so ta ll as y o u  a n d  h a ve  d e v e lo p e d  m y  s ty le  in  1

a c c o rd  w ith  m y  p h y s ica l e n d o w m e n ts . G ra c e fu l m o v e m e n t a n d  b lo c k in g  is .

accomplished by: J

(S) L o n g  s tr id e  fo rw a rd

(A) L o n g  s tr id e  b a c k w a rd

(X) S h o r t s te p  fo rw a rd

(Z) S h o r t s te p  b a c k w a rd

(SPACE) B lo c k

T h e  b lo c k  is p a r t ic u la r ly  u se fu l a g a in s t an  assassin, less so  a g a in s t o th e rs , 

a lth o u g h  s ti l l q u ite  e ffe c tiv e . B e w a re  th e  f ly in g  k ic k  o f  th e  assassins, fo r  th e y  

o f te n  fee l th e y  m u s t m im ic  th e  lo w ly  f r o g  a n d  th u s  le a p  f re q u e n t ly ,  se ve r in g  

th e ir  l in k  w i th  th e  v e ry  E a r th  th a t  g ives th e m  s tre n g th . L ea rn  to  use th e  

s h o r t ,  g lid in g  s te p  to  p o s it io n  y o u rs e lf  w e ll. A n d ,  a b o ve  a ll,  b e  n o t  m e s m e r­

ized b y  y o u r  o p p o n e n t 's  eyes; fo cu s  y o u r  a t te n t io n  o n  h is m o v e m e n ts , n o t  

h is  p e rs o n , fo r  th e  b a t t le  is w o n  b y  y o u , n o t  lo s t b y  h im .

G o  n o w  a n d  t r a in  in  th e  A re n a  th a t  y o u  m a y  b e c o m e  p ro f ic ie n t  a t th e  

o n ly  t r u e  fo rm  o f  c o m b a t.  A n d  th e n  p a y  sp ec ia l h e e d  to  th e  w o rd s  o f  th e  

Z e n  M a s te r, th a t  y o u  m a y  m o re  fu l ly  u n d e rs ta n d  y o u r  o w n  t ru e  n a tu re . H a i!

f
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Jf)e Zso faster
He that will not economize will have to agonize.

(Confucius)

Y an  C h u n  th e  Z e n  M a s te r  speaks:

So D is c ip le , y o u  p re p a re  t o  leave  th e  H o u se  o f  

M o e b iu s  a n d  tre a d  th e  fo u r fo ld  p a th  in  p u rs u it  o f  

| K a im e n  th e  Evil O n e ?  I t  is w e ll th a t  y o u  d o  so, fo r  h e  is a 

g re a t d a n g e r  to  K h a n tu n  as w e ll as to  h im s e lf.  R e m e m - 

. b e r  th a t  h e  o n c e  w as a d is c ip le  o f  th e  W in d w a lk e r  as a re  y o u ,

a n d  th a t  h e  shares th e  k n o w le d g e  th a t  y o u  possess. T re a t h im  

! /%  n o t  l ig h tly , n o r  ta ke  l ig h t ly  h is  m in io n s . A b o v e  a ll, n e v e r  le t 

y o u rs e lf  be  s w e p t u p  in  th e  e x c ite m e n t o f  a s in g le  m o m e n t.

. . U l t im a te  v ic to r y  w ill  g o  t o  th e  o n e  w h o  n e ve r loses p re se n ce  o f

f *  m in d  a n d  w h o  th in k s  w h e n  c o n f ro n te d  w ith  d if f ic u l t  s itu a tio n s .

T h e  k e y  to  f in a l v ic to r y  is to  re m a in  c e n te re d  a t a ll t im e s .

C o n te m p la te  y o u r  v e ry  n a tu re  f ir s t .  Y o u  a re  c o m p o s e d  o f  

f o u r  a ttr ib u te s :

i Body- T h i s  a t t r ib u te  g o v e rn s  y o u r  m o r ta li ty .  S h o u ld  y o u r  B o d y

j  4t ,  fa d e  to  n o th in g ,  y o u  w ill  d ie . Each  b lo w  y o u  ta k e  in  c o m b a t,  each  

sip  -  y  \  p e r io d  o f  fa s t in g  y o u  u n d e r ta k e , a n d  e v e ry  t im e  a b ea st w o u n d s  

^  > /  y o u ,  y o u r  B o d y  is d im in is h e d . I t  w i l l  r e tu rn  to  its  fu ll p o te n t ia l

w i th  t im e . W h e n  M o e b iu s  th e  W in d w a lk e r  ch o o se s  to  p ra ise  y o u r  

w o r th in e s s  a n d  g ra n t  y o u  a t i t le  a n d  a h a ik u , y o u r  B o d y  w ill  

in c re a se  in  s t re n g th  a n d  p o te n t ia l .

M ind - T h i s  a t t r ib u te  g o v e rn s  y o u r  m e n ta l p ro w e ss  a n d  c a p a b ili­

tie s . Y o u r  M in d  w ill  e n a b le  y o u  to  ca ll u p o n  th e  m y s t ic  a rts  o f  

" c h a rm  a n d  p ra y e r  usage to  c o n fo u n d  y o u r  e n e m ie s . A s  y o u  w ie ld  

m y s t ic  p o w e r , y o u r  M in d  sh a ll d im in is h  as y o u  m a in ta in  th e  fo cu s  

n e e d e d  to  use m a g ic . I t  w ill  r e tu rn  w ith  t im e . W h e n  M o e b iu s  th e  

W in d w a lk e r  p ra ises  y o u r  w o r th in e s s , th e n  w ill  y o u r  M in d  in c re a se  

in  sco p e .

Karma - T h i s  a t t r ib u te  g ro w s  w ith  y o u  a n d  is re la t iv e  to  y o u r  d ee ds .

Y o u  m a y  m o n it o r  i t  b y  e n v is io n in g  a zen s y m b o l.  I f  y o u  fle e  f r o m  

b a t t le ,  s u ffe r  a n  in n o c e n t  to  d ie , f r ig h te n  a n  in n o c e n t  w i th  y o u r  

s w o rd , o r  p e r fo rm  a n y  d e e d  n o t  b e f i t t in g  th e  p a th  o f  t r u e  h o n o r , 

th e  s y m b o l w ill  b e g in  to  s p li t  a p a r t .  I f  y o u r  K a rm a  is n o t  p u re  a n d  (L

th e  s y m b o l is d iv id e d , th e n  v illa g e rs  a n d  m o n k s  w i l l  sh u n  y o u  a n d  ^

th e  use o f  m a g ic  w ill  b e  d if f ic u l t .  Y o u  m a y  re d e e m  y o u r  K a rm a  b y  

fe a ts  o f  b ra v e ry  o r  b y  b e in g  b lessed  w ith  a v is it f r o m  th e  W in d w a lk e r  

h im s e lf.  In  t im e  y o u r  K a rm a  w ill  m e n d  as w e ll.



Dexterity- T h i s  a t t r ib u te  is re la t iv e  as is y o u r  K a rm a . I t  m a y  be  v isu a lize d  

as a p a ir  o f  w in g s  th a t  s e p a ra te  w h e n  y o u  fa ll v ic t im  to  a th ie v in g  Pa lace 

G u a rd , o r  a b ea st o f  th e  w ild e rn e s s , o r  w h e n  y o u  a re  s tru c k  b y  an  A ssassin's 

s h u r ik e n  o r  th e  f ire b a ll o f  an  Evil M o n k .  I f  y o u r  D e x te r ity  is d a m a g e d , y o u  

w ill  h a ve  p ro b le m s  o p e n in g  a n d  c lo s in g  (D )o o rs  o r  (G )e t t in g  ch es ts , as w e ll 

as in  c l im b in g  th e  s ta irca se s o f  th e  O v e r lo rd s ' p a laces . R e m e m b e r , a c lo se d  

d o o r  ca n  be  a u se fu l s tra te g y  w h e n  se e k in g  to  p re v e n t  th e  e scap e  o f  a 

th ie v in g  g u a rd . Y o u  m a y  re d e e m  y o u r  D e x te r ity  in  fe a ts  o f  v a lo r  a n d  in  

successfu l a t te m p ts  a t (G )e t t in g  ch es ts . A  v is it f r o m  M o e b iu s  w ill  a lso  h e lp  

y o u r  D e x te r ity ,  as w ill  th e  passage o f  t im e .

M o v e m e n t  th ro u g h o u t  K h a n tu n  is a c c o m p lis h e d  by:

)u  b e g in  y o u r  tra v e ls  y o u  w ill  be  e q u ip p e d  w ith  a S w o rd , a 

j II w a te rs k in  c o n ta in in g  th e  t r a d it io n a l 1 0 0  sips, a fo o d  p o u c h  o f  

1 0 0  m o u th fu ls ,  a to r c h ,  a w h e ts to n e , th re e  B o d y  E lix irs , a n d  

th re e  s h u r ik e n s . A s  th e se  a re  c o n s u m e d  y o u  w i l l  h a ve  to  f in d  

...v,.v, to  re p le n is h  y o u r  su p p ly . V il la g e rs , y o u n g  V illa g e  G ir ls , a n d  aged  

M o n k s  w ill  o f fe r  y o u  so m e  o f  th e se  (save w a te r,  w h ic h  has b e c o m e  to o  

p re c io u s  t o  p a r t  w ith )  i f  y o u  a p p e a r  h o n o ra b le  a n d  u n a rm e d  w h e n  y o u  seek 

to  c o m m u n ic a te  w ith  th e m . D o  n o t  c o n f r o n t  o u r  p e o p le  w ith  y o u r  s w o rd  

d ra w n  as th e y  a re  lo n g  u n a c c u s to m e d  to  se e in g  w e a p o n s  a n d  w il l  be  f r ig h t ­

e n e d  a n d  p e rh a p s  c r y  o u t  fo r  a id  f r o m  th e  v e ry  o n e s  w h o  o p p re s s  th e m . 

F u r th e rm o re  y o u  w ill  f in d  h a m m e rs  w ith  w h ic h  to  sm ash  ro ck s  a n d  shove ls  

w ith  w h ic h  to  o b ta in  so il sa m p le s , as w e ll as s o m e  o b je c ts  o f  a m o re  m y s tic a l 

n a tu re  w h ic h  w e  sh a ll d e a l w ith  s h o r tly .

Y o u  m a y  (S )w in g  y o u r  s w o rd  t o  c h o p  v e g e ta t io n  o r  a t ta c k  a n e a rb y  b e a s t o r  

o p p o n e n t .

Y o u  m a y  (H )a m m e r  ro c ks  th a t  b lo c k  y o u r  p a th .

Y o u  m a y  (U )se  (T )o rc h  a t n ig h t  t o  l ig h t  y o u r  w ay.

Y o u  m a y  (U )se  (W )h e ts to n e  t o  sh a rp e n  y o u r  s w o rd  a f te r  c u t t in g  b ru sh .

Y o u  m a y  (U )se  (S )h o ve l to  o b ta in  a so il sa m p le .

Y o u  m a y  (G )e t w a te r  i f  y o u  a re  a t a C is te rn  o r  n e a r  a s o u rce  o f  d r in k in g

(I) (O) (P)

(,)  (•) ( /)

w a te r.  T h e  w a te r  in  th e  r iv e rs  a n d  s tre a m s  has b ee n  re n d e re d  

u n f i t  fo r  c o n s u m p t io n .
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S h o u ld  y o u  b e  fo r tu n a te  e n o u g h  to  f in d  E lix irs  o r  t o  g a in  th e m  th ro u g h  

th e  d e fe a t o f  a n  Evil M o n k :

Y o u  m a y  (U )se  (B )o d y  E lix ir  t o  re s to re  y o u r  B o d y ; o r  

Y o u  m a y  (U )se  (M ) in d  E lix ir  t o  re s to re  y o u r  M in d  fa cu lt ie s .

D u r in g  y o u r  tra v e ls  y o u  w ill  m o s t c e r ta in ly  e n c o u n te r  v illa g e rs  o f  b o th  

sexes. A p p ro a c h e d  p ro p e r ly  th e y  w ill  a id  y o u . To ta lk  to  th e m :

Y o u  m a y  (C )o m m u n ic a te  w ith  th e m .

O n c e  y o u  h a ve  in i t ia te d  c o n v e rs a t io n  y o u  m u s t be  b r ie f  as t im e  is p re ­

c io u s  in  th e se  t r o u b le d  d ays:

A s k  th e m  fo r  (H )e lp  a n d  th e y  w ill  g ive  y o u  re s o u rce s  a n d  e ven  a d v ic e ;

A s k  th e m  to  (F )o llo w  M e , a n d  th e y  w ill  d o  so  as lo n g  as y o u r  K a rm a  is p u re ; 

A s k  th e m  to  (S )ta y  H e re  a n d  th e y  w ill  a w a it th e  p u re  d is c ip le ;

A s k  th e m  to  (G )o  A w a y  a n d  th e y  sh a ll d o  so.

I f  y o u r  K a rm a  is n o t  p u re , th e n  th e y  m a y  p a y  y o u  n o  h e e d . T h e ir  w i l l in g ­

ness to  c o m m u n ic a te  a n d  o b e y  y o u r  su g g e s tio n s  is g o v e rn e d  b y  y o u r  p u r ity .  

So d o  n o  e v il, p ro te c t  th e  in n o c e n t ,  a n d  b e h a ve  n o t  in  a c o w a rd ly  m a n n e r.

S h o u ld  y o u  w ish  to  c a r ry  y o u r  s w o rd  a t re a d y  to  h o ld  th e  b easts  o f  th e  

w ild  a t bay :

Y o u  m a y  (E )q u ip  y o u rs e lf  w ith  y o u r  s w o rd .

(B )a re  h a n d s  w ill  re p la c e  y o u r  s w o rd  a m o n g s t y o u r  b e lo n g in g s  a n d  leave  

y o u  o p e n -h a n d e d  to  d e a l w ith  o u r  p e o p le .

A t  a n y  t im e  th a t  y o u  e n c o u n te r  a d o o r  y o u  m a y  e n d e a v o r  t o  o p e n  i t  a n d  

e x p lo re  w i th in  b y  (D )o o r  o p e n in g . T h e  sa m e  a c t io n  serves to  c lo se  a (D )o o r  

as w e ll. M a n y  d w e llin g s  h o u se  m in io n s  o f  th e  e v il K a im e n , w h ile  o th e rs  h o ld  

v illa g e rs  w h o  w ill  h e lp  y o u  in  m o m e n ts  o f  n e e d .

T h r o u g h o u t  th e  R ea lm s o f  E a r th , W a te r, a n d  A i r  th e re  a re  

m a g ic a l c is te rn s  w h e re  o n e  ca n  o b ta in  w a te r  as p re v io u s ly  

d e s c r ib e d . T h e  c is te rn s  a lso  h ave  c e r ta in  m y s tic a l p ro p e r t ie s .

I f  y o u  m e d ita te  a t th e  fo o t  o f  th e  id o ls  fo u n d  w ith in  th e  

c is te rn s , y o u r  B o d y  a n d  M in d  w ill  be  re s to re d  to  th e i r  fu ll *

p o te n t ia l .  T h e  W in d w a lk e r  ta kes  ca re  o f  h is  p e o p le  in  m a n y  w ays,

F ina lly , I h a ve  g ive n  y o u  th re e  sh u r ik e n s  as a m e a n s  o f  se lf­

p ro te c t io n .  T h e y  a re  o n e  o f  th e  to o ls  o f  th e  assassins e m p lo y e d  

b y  th e  Evil O n e , b u t  th e y  d o  h a ve  s o m e  m e r its  a n d  a re  b e in g  

a d o p te d  b y  th o s e  th a t  fo l lo w  th e  W in d w a lk e r .  T h e re  is s ti ll  so m e  

d e b a te  to  th e ir  e n h a n c in g  o f  o n e 's  w o r th in e s s , b u t  th e y  d o  

e a rn  so m e  re sp e c t in  th e  eyes o f  M o e b iu s . Y o u  m a y

! o th e rs  h o ld

\ K .



(T )h ro w  th e  s h u r ik e n  a t a n  a d v e rs a ry  a p p ro a c h in g  f r o m  a n y  o f  th e  e ig h t 

m o v e m e n t d ire c t io n s .  S o m e tim e s  th e y  w ill  b e  fa ta l,  s o m e tim e s  th e y  w ill  b u t  

w o u n d  o r  e n t ir e ly  m iss y o u r  o p p o n e n t .  T h e y  a re  less e ffe c tiv e  w h e n  used 

a g a in s t assassins, f o r  th e se  e v il k i lle rs  a re  t ra in e d  in  th e  a v o id a n c e  o f  m iss iles  

a n d  a re  q u ite  n im b le  a t tim e s .

A n d  n o w  m y  c h ild ,  le t us d e lv e  in to  th e  m y s t ic  s id e  o f  m a tte rs . T h e re  a re  

ite m s  in  th e  w o r ld  th a t  c o n ta in  g re a t p o w e r, as in d e e d  d o  y o u  y o u rs e lf .  A l l  

m y s t ic  f o r c e - b e  i t  s p ir i tu a l as is P rayer, o r  b ased  o n  th e  m u n d a n e  as a re  

m a p s , lenses a n d  c h a r m s - is  b o th  c o n t r o l la b le  a n d  f in ite .  T h e re  a re  th re e  

d is c ip lin e s  o f  m a g ic , tw o  m a jo r  a n d  o n e  m in o r .

m in o r  fo rm  is th e  use o f  m y s t ic  (F )ire b a lls . T h e y  m a y  

f f  o n ly  be  used  in  th e  s h rin e s  o f  M o e b iu s  w h e re  th e  s p ir itu a l 

1  p o w e r  th a t  fu e ls  th e m  is e v e r-p re s e n t.  T h u s  w h e n  y o u  e n d e a v o r  to  

I  c lea nse  a s h r in e  a n d  s lay  th e  Evil M o n k  w ith in ,  y o u  m a y  a t ta c k  h im

V  w ith  (F ) ire b a ll o r  w i th  y o u r  b a re  h a n d s  in  m a r t ia l a rts  c o m b a t.  T h e  

Evil M o n k ,  h o w e ve r, d ra w s  p o w e r  f r o m  th e  e v il t h a t  p e rm e a te s  his 

v e ry  b e in g  a n d  m a y  a t ta c k  w ith  fire b a lls  o u ts id e  o f  a s h rin e . B e w a re  th e  

to u c h  o f  th e s e  fire b a lls , fo r  th e y  b a th e  th e ir  v ic t im s  in  e v il a n d  cause a ll 

b less ings t o  d isso lve . N o te  as w e ll t h a t  th e  Evil M o n k s  a b h o r  s w o rd s  a n d  w ill  

cause  th e m  t o  va n is h  i f  th e y  see th e m , so  d o  n o t  a t te m p t  to  e ng ag e  su ch  a 

p e rs o n  w h ils t  w ie ld in g  a s w o rd ! D u r in g  s h rin e  c o m b a t,  th e  Evil M o n k  m a y  

a lso  ca s t th e  sp e ll o f  In h ib it io n  a t y o u .  T h is  e n c h a n tm e n t  saps th e  w ill  a n d  

re n d e rs  o n e  p o w e rle ss  to  m o v e . Y e t y o u  m u s t s tru g g le  a g a in s t i t  in  o rd e r  to  

b re a k  its  h o ld .  T h u s , th e  o n ly  m e a n s  t o  o v e rc o m e  th e  la ck  o f  m o v e m e n t is 

t o  s tr iv e  to  m o v e  u n t i l  y o u r  s u p e r io r  w i l l  o v e rc o m e s  th e  sp e ll.

T h e  m o n k s  th a t  o n c e  k e p t  th e  sh rin e s  o f  M o e b iu s  th e  W in d w a lk e r  a n d  

w h o  n o w  la n g u ish  in  th e  p riso n s  o f  th e  Evil O n e  a n d  h is  O v e r lo rd s ,  h o ld  th e  

keys t o  th e  tw o  m a jo r  m y s t ic  a rts .  Y o u  m u s t rescue  th e se  su ffe re rs  a n d  in ­

s ta ll th e m  in  th e i r  sh rin e s  t o  re s to re  K h a n tu n  to  its  fo rm e r  s ta te . Each t im e  

y o u  d o  so , th e  m o n k s  w ill  o p e n  th e  d o o rs  to  th e  re a lm s  o f  m y s t ic  p o w e r  

fo r  y o u .

%  h e n  y o u  l ib e ra te  a c a p t iv e  m o n k ,  (C )o m m u n ic a te  t o  h im  

m t h a t  y o u  w ish  h im  to  (H )e lp . H e  w ill  b less y o u r  b e lo n g in g s  a n d  

o f fe r  t o  sh a re  w h a t h e  has w ith  y o u .  H e  m a y  a lso  te a c h  y o u  a 

P ^ y e r .  T h e n c e fo r th  y o u  w ill  b e  a b le  to  use (M )a g ic  b y  (U ) t te r -

*  *  in g  P rayer. To  su cce ss fu lly  p ra y  y o u  m u s t f ir s t  u n d e r ta k e  a fas t 

o f  7  B o d y  p o in ts  in  th e  E a rth  R ea lm , a n d  5 a d d it io n a l p o in ts  f o r  e ach  suc ­

c e e d in g  R e a lm , th e n  re p e a t th e  (M )a g ic  (U ) t te ra n c e  o f  P raye r. To m a in ta in
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th e  e ffe c ts  o f  th e  p ra y e r  y o u  m u s t c o n t in u e  fa s tin g . W h e n  y o u  w ish  to  fu l ly  

r e tu rn  y o u r  s p ir i t  t o  th e  p re s e n t w o r ld ,  use th e  (M )a g ic a l c o m m a n d  o f  

(S )to p  M a g ic  t o  e n d  y o u r  fa s t.

Each  p ra y e r  is u t te re d  b y  c h a n t in g  a m a n tra ,  a n d  e ach  m o n k  w ill  g ive  a 

sp e c ia l m a n tra  to  a d is c ip le  f o r  e ach  p ra ye r. T h u s , y o u  m a y  o n ly  g a in  p ra y e r  

b y  l ib e ra t in g  m o n k s . T h e  k n o w n  e ffe c ts  o f  P rayers  a re :

Speak with the Dead- T h i s  e n a b le s  y o u  to  g a in  w is d o m  f r o m  th e  c ru c if ie d  

re m a in s  o f  v ic t im s  o f  th e  W a r lo rd  th a t  y o u  w ill  e n ­

c o u n te r  th r o u g h o u t  K h a n tu n .

Protection - T h i s  p ra y e r  re m o v e s  y o u r  e n e m ie s  f r o m  y o u r  p re se n ce .

Waterwa Ik -T h is  e n a b le s  y o u  to  tre a d  th e  s u rfa c e  o f  th e  r iv e rs  a n d  s tre a m s  

a n d  a v o id  th e i r  t re a c h e ro u s  c u rre n ts .

Cure Sickness- T h i s  w ill  a lle v ia te  th e  s ickness b ro u g h t  o n  b y  a b e a st- o r  

d e m o n - in f l ic te d  w o u n d .

Guiding Light- T h i s  p ro v id e s  l ig h t  in  p la ce  o f  o r  in  c o n ju n c t io n  w ith  th e  lig h t 

she d  b y  (U )s in g  a (T )o rc h . I t  is d iv in e  l ig h t  a n d  is n o t  s u b je c t 

to  W in d s o r  ra in .

Y o u r  M in d  m u s t be  o f  s u ff ic ie n t s tre n g th  to  a c t iv a te  a p ra ye r, a n d  w ill  

im m e d ia te ly  d ro p  to  its  u tm o s t  m in im u m  u p o n  successfu l u t te ra n c e .

(U )se  o f  M in d  E lix irs  w ill  re s to re  y o u r  M in d  q u ic k ly  w h e n  i t  is im p e ra t iv e  to  

d o  so . T h e  m e n ta l s tra in  o f  p ra y e r  p re c lu d e s  th e  use o f  m a g ica l c h a rm s  a t 

th e  sa m e  t im e  th a t  o n e  is fi l le d  w ith  th e  s p ir i t  o f  h o lin e ss .

T h e  fin a l m a jo r  m y s t ic  a r t  is th e  use o f  c h a rm s . T he se  

c h a rm s  a re  g ive n  to  th e  d is c ip le  th a t  in s ta lls  a m o n k  in  a 

s h r in e  o f  M o e b iu s  th e  W in d w a lk e r .  E ven  th e  m o n k s  d o  n o t  k n o w  th e  

p ro p e r t ie s  o f  th e  c h a rm s  th e y  g u a rd . Y o u  m u s t use (M )a g ic  

fo rc e  to (D ) iv in e  th e  t r u e  n a tu re  o f  th e  a r t i fa c t .  Y o u  m u s t le a rn  

th e  a r t  o f  (D ) iv in a t io n  in  th e  T ra in in g  A re n a  b e fo re  y o u  e ve r  

leave  th e  H o u se  o f  M o e b iu s . R e m e m b e r t h a t  th e  ke y  to  

(D ) iv in a t io n  is ca lm n e ss  a n d  fu l ly  c e n te re d  c o n c e n tra t io n .  Y o u  

w ill  m e d ita te  o n  a b o x  c o n ta in in g  a zen s y m b o l w h ic h  s tr ive s  

t o  e scape  its  c o n fin e s . Y o u  m u s t ke ep  th e  zen  s y m b o l w ith in  

th e  b o x  b y  use o f  th e  sa m e  te c h n iq u e s  as used  fo r  m o v e m e n t .

T h e  s y m b o l w ill  g ro w  m o re  f r a n t ic  in  its  a t te m p ts  to  b re a k  its 

b o n d s  u n t i l  a s ta te  o f  i l lu m in a t io n  is a t ta in e d .

\ K .
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O n c e  y o u  h a ve  (D ) iv in e d  th e  n a tu re  o f  an  a r t i fa c t  y o u  m u s t m a k e  sure  

t h a t  i t  has b e e n  b lessed b y  a m o n k  o f  M o e b iu s . A l l  c h a rm s  w ill  be  b lessed 

w h e n  y o u  f ir s t  re ce ive  th e m , b u t  s u ffe r in g  a b lo w  f r o m  a F ire b a ll o f  an  Evil 

M o n k  w ill  re n d e r  a ll c u r r e n t  b less ings n u ll.  Y o u  m a y  th e n  (M )a g ic a lly  

( l)n v o k e  its  p o w e rs  b y  e x p e n d in g  M in d  e n e rg y  t o  a c t iv a te  th e  c h a rm . T h e  

c h a rm  w ill  c o n t in u e  t o  a c t as lo n g  as y o u  a re  p ro v id in g  M in d  e n e rg y , b u t  

w h e n  y o u  a re  m e n ta lly  e xh a u s te d  i t  w ill  s h u t o f f .  Y o u  m a y  a lso  use th e  

(M )a g ic  c o m m a n d  (S )to p  M a g ic  to  e n d  th e  use o f  a c h a rm .

T h e  c h a rm s  k n o w n  to  e x is t a re :

Ventriloquism-This  w ill  cause  e v e ry o n e  in  y o u r  v ic in i ty  to  t h in k  y o u  a re  

e lse w h e re ; h o w e ve r, s h o u ld  y o u  p h y s ic a lly  e n c o u n te r  s o m e o n e , y o u r  p re s ­

e n ce  sh a ll b e  k n o w n  im m e d ia te ly .

Paralysis- T h i s  w ill  cause  e v e ry o n e  in  y o u r  v ic in i ty  t o  free ze . Y o u  w ill  be  a b le  

to  to u c h  th e m , b u t  n o t  to  e ng ag e  th e m  in  c o n v e rs a t io n  o r  in  c o m b a t.  

T e /e p o r t - T h is  w ill  c a r r y  y o u  a n d  a n y o n e  in  c o n ta c t  w i th  y o u  to  th e  las t s p o t 

a t w h ic h  y o u  o b ta in e d  a so il sa m p le .

Invisibility-This  w ill  re n d e r  y o u  in v is ib le  t o  a ll a ro u n d  y o u  u n less y o u  pass 

so  c lose  to  th e m  th a t  th e y  sense y o u r  p re se n ce .

S p /r/'r— T h is  c h a rm  w ill  e n a b le  y o u  to  pass th ro u g h  a n y  so lid  o b je c t .  I t  d oe s  

n o t  b e s to w  th e  p o w e r  o f  f l ig h t ,  h o w e ve r, a n d  y o u  s h o u ld  n o t  v e n tu re  n e a r 

th e  e dg e  o f  th e  w o r ld  in  a n y  o f  th e  fo u r fo ld  re a lm s  les t y o u  p lu n g e  to  y o u r  

d e a th !

W e re -S p e // -T h is  c h a rm  p e rm its  o n e  to  a ssum e th e  fo rm  o f  th e  n a tiv e  beasts 

in  a p a r t ic u la r  re a lm . I t  is sp e c ia l a n d  m a y  o n ly  b e  o b ta in e d  f r o m  th e  M in ­

s tre l. T h e  M in s t r e l is a N ig h t  D e m o n  w h o , as d a w n  a p p ro a c h e s , tu rn s  fo r  

a n  in s ta n t in to  a b e n ig n  b e in g . I f  y o u  c a p tu re  h im  a t  th e  m o m e n t  o f  h is 

t ra n s fo rm a t io n ,  a n d  i f  y o u  a re  w e a r in g  th e  p ro p e r  A m u le t ,  h e  w ill  g ive  

y o u  th is  c h a rm . O th e rw is e ,  e n c o u n te r in g  a M in s t r e l w ill  s ti ll  b e  a re w a rd in g  

e x p e rie n c e .

C h a rm s  re q u ire  o n e  o th e r  c o m p o n e n t .  T h is  is a m a te r ia l c o m p o n e n t  a n d  

i t  ca n  be  o b ta in e d  in  v a rio u s  w ays . O n e  such c o m p o n e n t  is s im p ly  so il f r o m  

th e  s p o t y o u  w ish  to  re v is it ; w h ile  th e  o th e rs  a re  p a r ts  o f  th e  b easts  o f  th e  

la n d . T h e  c o m p o n e n ts  fo r  e ach  c h a rm  a re :
*

Ventriloquism— T ig e r  T e e th .

Paralysis- B e e tle  P in ce rs  f r o m  th e  W a te r  B e etle .

Teleport - S o i l  S a m p les  o b ta in e d  w ith  a sh o ve l.

Inv is ib ility -Fish scales w h ic h  ca n  be  fo u n d  a t an  a s tro lo g e r 's  o b s e rv a to ry . 

S p ir it - P a nd a  H a ir, o b ta in e d  b y  c a p tu r in g  o n e  o f  th e se  e lu s ive  c re a tu re s . 

Were-Charm- C o n d o r  F e a th e rs  fo u n d  w h e re  th e  c o n d o r  nests.
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Y o u  m a y  use (M )a g ic  c o m m a n d  t o  (E )x a m in e  y o u r  s to c k  o f  c o m p o n e n ts  

a t a n y  t im e . R e m e m b e r th a t  th e  o n ly  r e tu rn  f r o m  th e  fo u r fo ld  p a th  is 

th ro u g h  success in  re c o v e r in g  th e  O r b  o f  C e le s tia l H a rm o n y . O n c e  y o u  

h a ve  e m b a rk e d  o n  th is  jo u rn e y  th e re  is n o  tu r n in g  b a c k . So g u a rd  th e  

c o m p o n e n ts  y o u  f in d  as y o u  w ill  n o t  b e  a b le  to  re p le n is h  y o u r  s u p p ly  o n ce  

y o u  h a ve  le f t  th e  re a lm  in  w h ic h  th e y  a re  t o  b e  fo u n d .

T h e  re a lm s  o f  K h a n tu n  a re  l i t te re d  w ith  ch es ts  a n d  v ia ls . Y o u  m a y  a t­

te m p t  to  d is c o v e r  th e  c o n te n ts  o f  th e  ch es ts  b y  (G )e t t in g  th e m . O f te n  y o u  

w ill  f in d  m y s tic a l m a p s  a n d  lenses. T h e se  d e v ice s  w ill  a id  y o u  in  f in d in g  y o u r  

w a y  a b o u t th e  la n d . T h e  m a p s  w ill  d is p la y  fe a tu re s  o f  th e  re a lm  as a w h o le , 

w h ile  th e  lenses d is p la y  fe a tu re s  o f  a s m a lle r  a rea  w ith  m u c h  g re a te r  d e ta il.  

Y o u  m a y  (V ) ie w  a n y  o f  th e se  o n c e  y o u  h a ve  fo u n d  th e m . T h e  m a p s  w ill  n o t  

s u rv iv e  in  th e  R ea lm  o f  F ire , h o w e ve r, a n d  y o u  w ill  h ave  o n ly  th e  lenses to  

re ly  o n  th e re . A t  a n y  t im e  y o u  m a y  re v ie w  y o u r  re c e n t m o v e m e n ts  b y  

(V ) ie w in g th e  ( M )e m o ry  m a p . T h is  m a p  sh o w s  b u t  a sm a ll p o r t io n  a t a t im e  

a n d  m a y  b e  re v ie w e d  in  its  p a r ts  b y  u s in g  th e  m o v e m e n t te c h n iq u e s  t o  s h if t  

th e  m a p  p e rs p e c tiv e .

T h e  v ia ls  w ill  u s u a lly  c o n ta in  e ith e r  a M in d  E lix ir  o r  a B o d y  E lix ir . T h e se  

m a y  be  (U )se d  t o  re s to re  e ith e r  y o u r  B o d y  o r  y o u r  M in d  t o  fu ll c a p a b il ity  in  

th e  e v e n t o f  fa tig u e .

TERRAIN
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vv vv M arsh
v v

V V
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C losed G ate 

Steps
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■ f Bam boo
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9 V ic tim  o f  the  

W arlo rd
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V illage r 

(head up)

G oo d M o n k  

(head right)

Guard/Assassin 

(head left)

Evil M o n k  

(head down)

W  It  Beast

G o  n o w  a n d  sp e a k w ith  M o e b iu s  th e  W in d w a lk e r  t h a t  y o u  m a y  

k n o w  th e  h is to ry  a n d  th e  n a tu re  o f  y o u r  q u e s t. M a y  y o u  h ee d  H is 

a n d  H is  ca ll as I d id  m a n y  ye a rs  ago , fo r  H e  is s u p re m e  in  w is d o m .
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A^oebius ff)e\ viod^aI^er
There are shoots whose lot it is to spring up but never to flower; others whose 

lot it is to flower, but never bear fruit. (Confucius)

’ M o e b iu s  th e  W in d w a lk e r  speaks:

I I  a il, b ra v e  o n e . I a m  M o e b iu s  th e  W in d w a lk e r .  I, to o ,  

w as o n c e  a y o u th  such  as y o u rs e lf .  I w as a d is c ip le  o f  th e  

fo u r  E le m e n ta ls - E a r th ,  W a te r, A ir ,  a n d  F i r e - w h e n  th e y  

I  w e re  th e  p r in c ip a l d e itie s  o f  o u r  p e o p le . I w as th e  f i r s t  t o  

I t ra v e l th e  fo u r fo ld  p a th  a n d  t o  m e e t w i th  e ach  o f  th e  E le­

m e n ta ls . In  th o s e  d a ys  th e  w o r ld  w as y o u n g  a n d  K h a n tu n  w as 

b u t  a c o lle c t io n  o f  h u ts  o n  th e  sh o re s  o f  th e  G re a t W a te r. In  m y  

tra v e ls  I le a rn e d  th a t  th e  E le m e n ta ls  w e re  n o t  t r u ly  b e in g s  as w e  

h a d  th o u g h t ,  b u t  s ta te s  o f  m in d  th a t  g o v e rn e d  th e  e n v iro n m e n t  

^ V .  o f  e ach  R e a lm . In  t r u th ,  th e y  w e re  b u t  fo u r  s p ir its  th a t  w e re  ca- 

p r ic io u s  a n d  c o n s ta n t ly  a t  w a r  w ith  e a ch  o th e r .  W h e n  I le a rn e d  

f  o f  th e i r  t r u e  n a tu re s , I fo rg e d  a c ry s ta l f r o m  th e  m o lte n  r o c k  a t 

th e  h e a r t  o f  th e  v o lc a n o  in  th e  c o re  o f  th e  F ire  R ea lm , w h e re  th e  

u p s ta r t  K a im e n  n o w  d w e lls . In  th is  c ry s ta l, I im p r is o n e d  e a ch  o f  th e  

fo u r  E le m e n ta ls - th e  c ry s ta l is n o w  k n o w n  as th e  O r b  o f  C e le s tia l 

H a rm o n y . I th e n  e s ta b lis h e d  a p a ir  o f  sh rin e s  in  e a ch  o f  th e  fo u r ­

fo ld  R ea lm s  th a t  O r d e r  m ig h t  re ig n  a n d  o u r  p e o p le  m ig h t  f lo u r is h .

I p a id  a g re a t p r ic e  fo r  m y  d e e d s , b u t  o n e  m u s t d o  w h a t o n e  is 

ca lle d  to  d o ,  w h a te v e r  th e  p r ic e . I n o w  d w e ll h e re  in  th e  e th e r, w ith  

m y  c o rp o re a l e x is te n c e  b o u n d  t o  th e  O r b ,  fo r  i t  w as m y  v e ry  b o d y  

th a t  fo rg e d  th e  O r b .  I ca n  n o  lo n g e r  tra v e l th e  fo u r fo ld  p a th  e x c e p t 

in  s p ir i t ,  f o r  t o  d o  so  w o u ld  lo o se n  th e  b o n d s  th a t  h o ld  th e  E le m e n ­

ta ls  c a p t iv e  a n d  a llo w  o u r  w o r ld  to  e x is t in  p ea ce  a n d  h a rm o n y .

W h e n  th e  fo u r  E le m e n ta ls  b e c o m e  b o u n d  to g e th e r  as o n e  in  th e  

O r b  o f  C e le s tia l H a rm o n y , th e y  fo re to ld  o f  a n  A g e  o f  D o o m - a n  

age w h e n  th e  o n e  I m o s t t ru s te d  w o u ld  r ise  a g a in s t m e  a n d  fre e  th e  

E le m e n ta ls  f r o m  th e ir  b o n d a g e . T h e y  a lso  p ro p h e s ie d  th a t  o n ly  a 

h u m a n  c o u ld  d e fe a t H e  w h o  w as to  be  th e i r  L ib e r a t o r - a  h u m a n  

w h o  possessed a h u m a n  b o d y  a n d  o n ly  th e  s u p e rn a tu ra l p o w e rs  

t h a t  a re  in h e re n t  t o  o u r , o r  s h o u ld  I say, y o u r  ra ce , fo r  I h a ve  le f t  

m y  e a r th ly  b o d y  b e h in d . I b e g an  th is  s c h o o l,  w h e re  y o u  a n d  

y o u r  fe llo w s  h a ve  tra in e d  th e s e  m a n y  ye a rs , in  h o p e s  th a t  I m ig h t  

fo s te r  m a n y  w h o  c o u ld  fo re s ta ll  th e  A g e  o f  D o o m  a n d  sm ash  th e
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U s u rp e r. M y  f ir s t  fo u r  d is c ip le s  w e re  th e  N a m e le s s  O n e  w h o  serves as H e a d ­

m a s te r, T a ito  th e  S w o rd  M a s te r , Tuan  C h i th e  M a r t ia l  A r ts  m a s te r, a n d  Y an  

C h u n  th e  Z e n  M a s te r . T h e y  a re  as h u m a n  as y o u  a n d  y o u r  fe llo w s , s u b je c t 

t o  th e  sa m e  je a lo u s ie s  a n d  r iv a lr ie s  t h a t  a ll h u m a n s  e n d u re . Y e t, th e y  a re  

f in e  p e o p le . P ay n o  h e e d  t o  Y uan  C h i's  c a u s tic  n a tu re  to w a rd  T a ito , b u t  d e ­

p e n d  o n  w h a t h e  te a ch e s  o f  h is  a r t - a s  y o u  m a y  d e p e n d  o n  a ll o f  y o u r  

te a c h e rs . F ea r n o t  th e i r  h u m a n ity ,  b u t  e m b ra c e  i t - f o r  i t  is th e  g if t  th a t  p e r­

m its  a ll t o  w a r  a g a in s t E v il. O n e  c a n n o t  f ig h t  an  e n e m y  o n e  d o e s  n o t  k n o w , 

so  w e  m u s t a ll h o ld  a l i t t le  o f  e n v y  a n d  je a lo u s y  t h a t  w e  m a y  re c o g n iz e  o u r  

t r u e  e n e m y  a n d  b e t te r  o u rse lve s .

S o fa r, m a n y  o f  m y  d is c ip le s  h a ve  t r ie d  t o  f in d  a n d  s u b d u e  K a im e n  -  H e  

w h o  o n c e  w as m y  m o s t p r iz e d  d is c ip le - b u t  n o n e  h a ve  su c ce e d e d . I t  is w ith  

a h e a v y  h e a r t  t h a t  I w a tc h  y o u  a n d  y o u r  b re th re n  se t o u t  o n  th e  q u e s t fo r  

th e  O r b ,  fo r  I k n o w  th a t  o f  a ll w h o  g o  o n ly  o n e  sh a ll su rv ive , w h ile  th e  

o th e rs  sh a ll p e r is h .

K e e p  in  y o u r  h e a r t  th e  t r u e  m e a n in g  o f  b e in g  a d is c ip le . D is­

c ip l in e  is th e  fo u n d a t io n  u p o n  w h ic h  c iv i l iz a t io n  is b u i l t .  T h e  

q u a li ty  o f  b e in g  d is c ip lin e d  is th e  q u a li ty  o f  b e in g  c e n te re d . To 

be  c e n te re d  is t o  be  c a lm  a n d  c o n te m p la t iv e .  T h is  is th e  ke y  to  

success in  a ll y o u r  e n d e a vo rs , b e  th e y  c o m b a tiv e , m y s tic a l, o r  

p e a c e fu l. K a im e n  is a m b it io u s  a n d  m e rc u r ia l b y  n a t u r e - t h i s  is 

h is  w e akne ss . H e  c o u ld  n e v e r  a c h ie ve  th e  t r u e  c e n te r in g  n e e d e d  fo r  u lt im a te  

p o w e r , fo r  h e  is ru le d  b y  a f ie r y  n a tu re . M a k e  n o t  th e  sa m e  m is ta k e . K a im e n  

is in d e e d  v e ry  p o w e r fu l,  n o  m a g ic  w o rk s  a g a in s t h is  p e rs o n , a n d  h e  w ie ld s  an  

e x t r a o rd in a r i ly  p o w e r fu l s w o rd . To f ig h t  h im  I sh a ll g ive  y o u  th e se  g if ts :

Y o u  sh a ll b e g in  y o u r  jo u rn e y  w ith  th re e  R e su rre c t io n s . I f  y o u  s h o u ld  d ie , 

th re e  t im e s  sh a ll I ca ll D e a th  t o  m e  as h e  c o m e s  t o  c o lle c t  

y o u r  so u l.  F u r th e rm o re ,  e a ch  t im e  y o u  re scu e  o n e  o f  m y  

m o n k s  f r o m  th e  p ris o n s  o f  K a im e n 's  O v e r lo rd s  a n d  re s to re

h im  t o  h is  r ig h t fu l  p la c e  in  m y  sh rin e s , I sh a ll g ra n t  y o u  

a n o th e r  R e s u rre c tio n . \ “

V \
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Each  t im e  y o u  l ib e ra te  o n e  o f  m y  m o n k s  a n d  re tu rn  h im  t o  h is  r ig h t fu l  

p la c e  in  m y  sh rin e s  I sh a ll e m p o w e r  h im  t o  g ive  a sp ec ia l B less in g  to  y o u r  

s w o rd , t h a t  i t  m a y  re m a in  sh a rp  fo r  as lo n g  as y o u  re m a in  p u re  in  y o u r  

a c tio n s . S h o u ld  y o u r  K a rm a  s lip , th e  B less ing  w i l l  b e  lo s t.  B u t as lo n g  as th e  

B less ing  re m a in s  u p o n  y o u r  s w o rd  i t  w il l  s m ite  y o u r  e n e m ie s  w ith  a fo rc e  

e q u a l t o  t h a t  w ie ld e d  b y  th e  e v il K a im e n  h im s e lf.  I c a n n o t  e m p o w e r  y o u  to  

c a r r y  th is  b le ss in g  f r o m  o n e  R ea lm  t o  th e  n e x t,  f o r  th e  fo rce s  th a t  s e p a ra te  

th e  R ea lm s a re  g re a t e n o u g h  to  n u l l i f y  th e  b less ings t h a t  a d d  p o w e r  to  y o u r  

s w o rd .

e
E ach t im e  I fee l y o u  h a ve  s h o w n  y o u r  w o r th in e s s  I sh a ll v is it  

y o u  a n d  g ive  y o u  an  a d d it io n a l n a m e  a n d  a so n g  o f  p o w e r.

Y o u r  B o d y  w i l l  in c re a se  a n d  y o u r  M in d  w ill  g ro w  in  sco p e .

W h e n  y o u  h a ve  l ib e ra te d  b o th  sh rin e s  in  a R ea lm , I sha ll e m ­

p o w e r  y o u  t o  e n te r  th e  A s t ra l G a te s  th e re in  a n d  tra v e l a lo n g  th e  fo u r fo ld  

p a th  t o  y o u r  d e s tin y . S h o u ld  y o u  re a c h  K a im e n  a n d  d e s tro y  H im ,  I sh a ll re ­

t u rn  y o u  t o  th e  H o u se  o f  M o e b iu s  w h e re  y o u  m a y  d w e ll in  p e a ce  a n d  th e  

p u rs u it  o f  k n o w le d g e  fo r  th e  re s t o f  y o u r  d ays , re v e re d  b y  a ll th e  p e o p le s  o f  

K h a n tu n .

G o  n o w , m y  c h ild .  E n te r  th e  T ra in in g  A re n a  a n d  p ro v e  y o u r  w o r th in e s s  

b y  su cce ss fu lly  t r a in in g  in  th e  d is c ip lin e s  o f  S w o rd s , M a r t ia l  A r ts ,  a n d  D iv i­

n a t io n .  O n c e  y o u  h a ve  d o n e  so, y o u  m a y  e m b a rk  u p o n  y o u r  jo u rn e y .
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